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Miserere from ILTrovatore. (Verdi.) 

do. 
Morte ! 

*s Eoliens. 
Oberon Overture, (von Weber.) 
Orfa. 
Pasquinade. 
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Paraphrase de concert. Op. 52 . 

Four hand arrangement by the Author . 

She is Dead! (Lamentation.) Op. 60 

Eolian Murmurs. Op. 46 . 

Transcribed for four hands. (Posthumous) . 

Grande polka de salon .... 

Caprice. Op. 59 ..... 

Arranged for concert performance by Rafael Joseffy 

Four hand arrangement by H. Rupp 

The Young Shepherdess and the Knight. (Caprice 

Poetic Thought. Op. 62 



Mazurka, (Caprice de concert.) Op. 40 
Four hand arrangement by the Author . 
Grande valse de concert for four hands 
Solo arrangement by H. Maylath . 
Caprice brillante. (Danse Cubaine.) Op. 50 
Four hand arrangement by the Author . 
Meditation. Op, 26 . 
(Posthumous) ...... 

The Spark (L'Etincelle). (Mazurka sen timen tale.) 

Four hand arrangement by the Author . 

Le Mancenillier, Op. 11 

Op. 85. (Posthumous) .... 

Op. 65 ...... 

Valse po£tique. Op. 24 ... 
Follow Mel (Caprice.) Op. 45. 

Grande dtude de concert. Op. 58 
L'Union. (Paraphrase de concert.) Op. 48 
Polka de salon ...... 

Transcribed for four hands .... 
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(For America to Marguerite see separate list.) 
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Dans 1 andante qui forme la premiere partie de ce morceau j ? ai cherche a peindfe la serenite d'une belle 
nuit. Les .analogies qui sVtablisseut d ; elles memes dans tous les esprits cultives. me font esperer que je serai 
compris en disant que la couleur generale de cet andante doit appartenir "au clair obscUr. 1 ' Le chant , tout en 
etant distinct ne doit pas se detacher trop crument sur le fond du tableau, que j'ai, a dessein, renipli d har- 
monies effacees et de cadences romp lies, afin d'aj outer au caractere " crepusculaire ** du morceau» Tout , l'ac - 
compagnement doit £tre soutenu " pianissimo ** avec l'aide des 3 pe'dales, judicieusement employees J il doit 
envelopper, pour airisi dire, le chant comme d'un brouillard harmonieux qui en adoucisse les coutours sans 
les voiler entieremeiit* Pour la cadenza qui precede l ; entre£ du mouvement a 4 terns? je recommande la plus 
grande nettete, L effet et le brillant de tout le trait reside exclusivement dans la purete et lj 6galite, avec 
laquelle chaque note est entendue. Je recommande encore, et, en vue de comb'attre, s'il est possible, la de- 
plorable tendance des eleves a modifier a leur guise le texte du compositeur, la plus scrupuleuse observation 
de ce qui est ecrit. 

LM.GOnSCHALK. 



mil M WJM AVtfDDER 



In the Andante^ which forms the first part of this Composition? I have sought to depict the serenity of a 
beautiful night. The analogies, which naturally suggest themselves to cultivated minds, cause me to hope I shall 
be understood in saying tliat the general color of the Andante should be that of 'Chiaroscuro!' The Melody, 
while being kept distinct, should not be separated too boldly from the back -ground of the picture, which I have 
designedly filled with smothered harmonics and broken cadences, with the view of adding to the glimmering, crep, 
uscular character of the piece. The entire accompaniment should be sustained Pianissimo, with the use of the two 
pedals, judiciously employed. The Melody should be enveloped, as it were, with a misty veil, softening the outlines 
yet not obscuring them. For the cadenza which precedes »the opening of the movement in common time, I suggest 
the most extreme accuracy, the effect and brilliancy of the entire passage depends exclusively upon the purity 
and evenness with which each note is sounded, I recommend also, w r ith the view of arresting, if it be possible, 
the deplorable tendency of pupils to vary the text of the composer according to their fancy, the most scru- 
pulous adherence to what is written. 
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A man ami Albert H. Wood 



MURMURBS EOLIENS 

(eolian murmurs) 



(Jan. 26, 1862) 



LOUIS MOREAU GOTTSCHALK 
Op. 46 
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COMPOSITIONS FOR THE PIANO BY 

L. M. GOTTSCHALK 



FIRST SERIES 



America. 

Apotheose. 

Bamboula. 

Bananier, Le. 

Banjo, The. 

Banjo, The. (Second.) 

Bataille. 

Berceuse. 

Colombe, La. 

Creole Eyes. 

do. 
Danse Ossianique. 
Dernier Amour. 
Dying Poet, The. 

do. 
Forest Glade Polka. 

do. 
Gallina, La. 

do. 
Grand Scherzo in D minor. 
Home, Sweet Home. 
Hurrah Galop. 
Illusions Perdues. 
Jeunesse. 
Last Hope, The. 

do. 
Love and Chivalry. 
Maiden's Blush. 
Marche de Nuit. 

do. 
Marche Funebre. 
Marguerite. 



Morceau de concert. Op. 41 . . . 

Grande marche solennelle. Op. 29 

Danse de negres. Op. 2 

The Banana Tree. (Chanson negre.) Op. 5 

Esquisse AmeYicaine. (Fantasie grotesque.) Op 

(Posthumous) ..... 

Etude de concert. Op. 64 . 

Cradle Song. Op. 47 . 

The Dove. (Petite polka.) Op. 49 

Ojos criollos (Les yeux crdoles). (Danse Cubaine.) 

Four hand arrangement by the Author . 

Op. 12 . 

Etude de concert. Op. 63 . 

Le poete mourant. (Meditation) . 

Four hand arrangement by Charles Wels 
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Four hand arrangement by J. C. Viereck 

The Hen. (Danse Cubaine.) Op. 53 . 

Four hand arrangement by the Author . 

Op. 57 ..... 

Charme du Foyer. Op. 51 . 

Pas redouble* ..... 

Fantome de Bonheur. (Caprice.) Op. 36 

Mazurka brillante .... 

Derniere esperance (Ultima esperanza). (Meditation religieuse 

Four hand arrangement by the Author . 

Amour chevaleresque. (Caprice elegant en forme de schottische) 

Le sourire d'une jeune fille. (Grande valse de concert) 

Night March. Op. 17 

Four hand arrangement by Samuel Jackson . 
Funeral March. Op. 61 .... 
Valse brillante. (Posthumous) , 
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(For Miserere to William Tell Overture see separate list.) 
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